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art. . . . O Boie, do you not know who he is ? Tell me, tell me, that my reverence may erect an altar to him."
As Burger of the North, so also Schubart of the South was enthusiastic over the piece. Herder, notwithstanding his harsh and unfriendly letter to Goethe, was full of admiration even for the first draught. " When you read it," he wrote to his fianc6e in July, 1772, ' 'you too will experience a few hours of heavenly joy. There is an uncommon amount of German power, depth, and truth in it," and in his pamphlet, Von Deutscher Art und Kunst, he pointed in suggestive and eloquent terms to Goethe as the German Shakespeare. But even those who were offended by the irregularities in the play, were nevertheless fully appreciative of its merits. "Let form be form,"was the criticism in the Frankfurter Gelehrten Anzeigen; "even if the author had written in Chinese form, we should have to prize his genius. Rather twenty times as many oddities as occur in this play than the insipid twaddle which one has to swallow in the German plays of to-day. . . ." Christian Heinrich Schmid, small mind as he was, remarked in the Deutsche Merkur: "A play, in which all three unities are most cruelly mistreated, which is neither comedy nor tragedy, and yet the most beautiful, most interesting monstrosity, for which we would gladly exchange a hundred of our lachrymose comedies. . . . We had read the play several times and thought we could reason calmly about our delight, but, before we were aware, we were again in the midst of an intoxication of feeling, and all rules, even the determination to criticise, vanished like shadows before this vigorous language of the heart." Wieland, too, not in the least blind to the weaknesses of the play, and in spite of his anger over an attack by Goethe, praised it and, as editor of the Merkur, defended it against some unfounded fault-finding of his collaborator, Schmid.
The public found its greatest pleasure, Goethe tells us in Wilhelm Meister, in the subject-matter: in the armoured knights, the old castles, the sincerity, integrity, and honesty, but especially in the independence of the characters: